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SHMEIOMATA KAI ETIIIXHMANZXEIX
Hpw Nwkomoviov
(AotpoAdpfoc, As€apevn, 2-19 Okt. 1996)

210 épyo ¢ Hpwg NikomovAov, eite mporeltal yia (WypaA@KEG OLVOETELG, €1TE Yl EYKATA-
OTAOELC OTOD YWPO, Ol AVTIOTIEELC EPVOLWD K1 DAIKWD KAl 1} IAPOLOiX TOL YpOvOov, HEoa amd Ta iyvn mov
a@nrel N péoa amd Tic Sradikaoieg mov amoitel, AmoTeAODY TOLG PACIKOVC AEOVEC TAVW TTOLC OIOI0VLG
apBpwveTal To £pyo TNC.

2 oy€0T HE TOLC TIPONYOOREPOLG KDKAOLG, T Cwypa@lkd £pya mov e€€Beoe mpdo@ata atov AoTp-
oAdPo, ovveyiCouy Kat epfabOVOLY ALTODE TOLG TPOPANPATIOROVE KA1, EVW CLPPIKDWVETAL T) LOIKN TOLC
IAPOLOLN OTOV YWPO, EVTEIDETAL, AVTIOTPOPA, TO PONUATIKO TOVG MEPLEXOHEDO.

To véo oTo1yYEl0 TWY EMKOAANOEWD IOV CLVADTAYE -
6w, amotehel avdpvnon g epmelPiog TWY TOAXIOTEPWD EYKATACTATEWD, CAPWE LINIV1ICTONEVO TN 614~

Beon QLOKNG KOl PONPATIKNACG EMEKTAONC NG 61061d0TaTNG CWYPAPIKNC EMPAVELNG, EVW T) OLYVE €AG-
Y1OTN IaPoLoia Twy LAKWY AE1Tovpyel we oTiyptaio Kataypan 1 iyvog tov yeyovdtoc. ITapdAAinia, n
aioBnon g 61dprelag CWNE Tw LAIK®WD KAl aLTIOTPOPA TO EPNIEPO Kl PBaPTO NG DIPENC TOLG, AIIo-
teA00D Ta 600 HraopeTika mpdowma/ekdoYEC, ONAwpéveg TavTdypova otny 161 odVOEOT.
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Stella Kalamar

I'ro Mikogoulon

H N1komo0Aov O£Tel epWTANATA, DIIOVOEL KATAOTATELC Kal
LIIOYPEWDEL TOV BEATN VA CLPPETAOYEL OTNY TEPUIETELX avalNTNONG NG aIdvTNoNg, avaappavovtag

™Y €0OHYN TNG EPUNPEVTIKNAG TOL TOMOBETNOTG.

BikuKapaiokov

CRITICAL NOTES AND REVIEWS
Iro Nikopoulou
(Astrolavos-Dexameni, Oct. 2-19, 1996)

In Iro Nikopoulou's work, be it painting or installation, the counterpoints of concept and material,
and the presence of time seen in the traces it leaves or the processes it demands, form the basic axes
upon which she articulates her enterprise.
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In relation to her previous series, the paintings recently
shown at Astrolavos are a continuation and closer examination of the above concerns, and although their

physical presence within the space has dwindled, their semantic content has expanded. The new collage
element one encounters here is the recollection of the experience of the earlier installations - a clear
allusion to an intended physical and semantic extension of the two-dimensional picture plane, while the
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often minimal presence of the media functions as an instant record or trace of the event. At the same
time, the sense of the materials' perpetual life and, conversely, their ephemeral and perishable existence,
constitute two different faces/versions, simultaneously manifest in the same composition.
Nikopoulou poses questions, implies conditions, and obliges the viewer to participate in a quest
for the answer, taking responsibility for his/her interpretive investment.
Vicky Karaiskou
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